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Preface 


This  is  the  fourth  of  a series  of  four  books  which  outline 
a complete  course  in  Art  Instruction  for  Elementary  School 
pupils.  The  exercises  in  this  book  cover  the  work  of  Grades 
VII  and  VIIL  In  both  grades  there  are  ten  problems,  one 
for  each  month  of  the  year.  Each  problem  is  carefully  and 
fully  outlined  by  means  of  ample  illustrations,  and  concise, 
but  definite,  instructions. 

The  drawings  contained  herein  should  in  no  case  be 
regarded  as  copies.  They  are  intended  to  encourage  teach- 
ers to  plan  and  carry  through  problems  in  a manner  which 
will  provide  the  pupils  with  a maximum  of  training  in  self- 
expression. 

The  plates  of  drawings,  with  the  explanatory  notes, 
show  how  to  use  the  tools  of  art  expression  customarily 
employed  in  intermediate  grades,  suggest  methods  of  de- 
veloping the  imaginative  faculty,  emphasize  the  need  of 
exactness  and  care  in  construction,  and  illustrate  approved 
methods  of  obtaining  a good  sound  technique  with  be- 
ginners. 


— R.  W.  H. 

— G.  F.  M. 


General  Instructions 


TO  THE  PUPIL 

This  book  is  for  you.  Its  purpose  is  to  help  you  to  master  each 
exercise  in  the  Art  Course  for  Grades  VII  and  VIIL  At  the  top  of  each 
page  you  will  find  a subject  stated.  These  subjects  range  from  drawing 
to  design  and  color,  and  from  working  drawings  to  actual  construction, 
— an  interesting  variety.  Below  the  subject  you  will  see  a series  of 
drawings,  which,  with  the  text,  illustrate  how  each  exercise  is  begun 
and  carried  on  through  to  the  end.  Read  the  instructions  carefully, 
and  try  to  master  each  step  before  attempting  the  next.  The  teacher 
will  help  you  with  the  more  difficult  parts,  but  you,  also,  can  help 
yourself  by  trying  similar  problems  as  seat-work  exercises.  The  joy 
of  something  well  done  is  always  the  reward  of  painstaking  effort. 


TO  THE  TEACHER 

The  purpose  of  this  book  is  to  show  how  the  problems  in  the 
Grade  VII  and  VIII  course  may  be  developed.  The  drawings  are  numer- 
ous, and,  in  conjunction  with  the  text,  illustrate  each  step  in  the  work- 
ing out  of  the  various  problems.  They  should  never  be  regarded  as 
copies,  hut  rather  as  suggestions  as  to  method  of  approach.  Every 
encouragement  should  be  given  the  child  to  master  each  division  of  the 
problem  by  himself.  However,  if  any  serious  difficulty  arises  it  should 
be  cleared  away  before  another  part  of  the  problem  is  attempted. 
The  aim  has  been,  throughout,  to  avoid  presenting  the  pupil  with  dif- 
ficulties for  which  he  has  not  been  previously  prepared.  At  the  same 
time  many  points  may  arise  which  should  be  more  clearly  defined  that 
steady  progress  may  result. 

Each  problem  of  the  course  represents  the  work  of  three  or  four 
weeks  in  art.  No  problem,  requiring  this  amount  of  time — six  to  eight 
hours — can  be  done  properly  at  a sitting,  or  in  any  one  lesson.  A series 
of  lessons  will  be  needed,  and  these  must  present  the  problem  in  a 
progressive  and  logical  manner.  A first  presentation  lesson  may  be 
followed  by  one  or  more  seat-work  exercises  in  which  the  pupils  are 
given  needed  practice  as  a preliminary  to  the  next  step  forward. 

The  many  drawings  on  the  plates  herein,  together  with  the  explan- 
atory notes,  will  suggest  seat-work  exercises  at  every  stage  of  the  work. 
The  level  attained  will  be  just  as  high  as  you  require  and  no  higher. 
Frequent  practice  in  the  use  of  the  various  mediums  and  ample  and 
steady  drill  in  technique  are  characteristic  of  this  method  of  teaching. 
Such  work,  thoughtfully  done,  will  lay  the  foundations  upon  which  good 
art  ability  may  be  slowly  but  surely  built  in  the  later  grades. 


Above  i5 a, drawing,  in  axcented  oatline.  Above  i-S  a.  dcawind  ot  tllG  5a,/inc 

of  the  nasturtium  in the  photodra-pti  dMCimen  finished  in  light  and 

above,  GRADEVU'EXtoSE:  1.  ^bade. 


A method  of  dra-wing  leaves  and  flowers  is  shown  on  Ihis 


Ahowijig  how  to  mount  SoeciinenS 
with  pins  before  commencing  the 

^ 


"b-ddh  m 


>5ketches  like  lfio5e  at  tke  left  and  right  should  be  made  verv  Carefullv  before  jou 
begin  to  draw  a complete  iSpecimen.  In  thi6  W2^  370U  learn  to  tenow  the  mie  ^hape. 

' e man3^  Such  studies  as  scatwork . Draw  all  the  details  exactly- over  and  over 


A method  ot 


trec6  is  shown  on  this  pa^e . Do  not  Copy . 

A draowiriig  of  the  birch  tree 
is  shown  fere.  Before  3^ou 
drw  the  whole  tree  prACtlse 
the  parts,  over  a^nd  over. 

Then  draw  the  outline 
and  put  in  the  trunk  and 
branches  very  lidhtlv. 

Finish  in  pencil. 


The  sma.ll  drawings 
show  studies  made 
before  drawing 
the  tree. 


" naKe  many  qmcid 
but  carefut,  studies 
like  those  above  first. 

Swi  ( ( 

®pft!  back-  ) ( 
ground  I, 
drawn  6o, 

Practice  drawing  directly . Use 
two  good  pencits  and  do  not  go 
over ’’the  worh  twice.  Try  to 
Complete  the  drawing  without 
using  the  eraser.  Ada  a background 

GRADE  YllhaERCIBEl. 


The  making  ol  decorative  compoeitione  hnmpikiit  forms  Lsshowa  liere 


2L  decorative  composition  or  arraiK^ediiciit  wc  firet  consider  tlie  division  ot 

ttie  contalnind  space  within  ^licli  tlie  pkuit  tonu  is  to  be  ptaced.Tliis  Space  may  be  tirst 
divided  into  spaces^  shown  in  ad^.c  ot  Rgd-Tiy  here  tor  an  agreeable  variety  in  the 
various  divisions.  Do  not  divide  in  ttie  exact  ffLiddte.,bnt  a little  to  one  side^as  shown. 
Then  try  arrani^inO  the  composition  along  the  dividing' lines. Try  several- choose  tiie  best 
a,bx  or  Fig.2  stiov  now  trie  nasturtium  plant  has  been  arranoea  in  ttie  spaces  of  adk<s. 

Compositions 
worked 
out 


Piyd  ^ FiyO 

riettiDdsot  finishing  tire  desidti  Licdterns  ui^lelti 
fig.2  above  are  shorn  in  ribs!d4,5  aiido.  First 
make  a tracing  of  the  chosen  patterri  aid  tiled  i 
trace  thc.^deslgri  In  the.  space  decked. Vai’toiiS 
ay  be  tried 7 colors  or  grsyk 
t gray<  ‘ 


of  finishTrig  m 
dee  how  tlie  Scale  o! 


has  been  used  hefe 


Fid.S 


. 


( d; 

‘a 


FiC4 


LOW  PARK. 


GRADCVll-EX-ERCSrZ 


riyib  fiuislipd.  Liii^ra.y  tonee. 

Fid.7  silows  a drawing  on  wlilch  the 
tuuierS(See  fiai  on  opposite  pfuSe)  liave' 
been  used  to  oDtsLti  two  desipii  paten  is, 
TC  adb.Oiie  iS  fituslied  in  values  trpm  tlie 
seal©  at  the  lett-Fig.8  dotlee  how  tliedekf 
mass  Stsikis  out-i3  doiiiiiiant.  llieother 
details  are.  less  iniporta  it -subordinate’.’ 


"jQpmaikin^  of  decora^tive  compositions  from  landscApes  issliowii  kero 


Two  pictures 
compositions - 
found  by 


Fig.  I 


TIi5  two  patterns  ( [pcaied  by  tke  finder-^)  shown  within  tlie  rectMi^ies  in  Fid2~one  feoiL 
and  narrow,  the  other  short  and  wide- are  shown  enlarged  in  Figs.3and4°The  tail 
one  -Fig.  4 - is  just  like  the  original  drawing . dtudy  Fig.3  to  see  how  the  drawing  is  changed 


The  tree  and  other  details 
in  Fig.3  follow  closely  the 
lines  of  the  landscape  shown 
in  Fig.Z,  and  it  is  ratner  stiEt. 

Try  various  of  making 
amore  interesting  pattern 
or  composition'using  the 
same  details  or  elements'! 

The  proportions  of  tkerect- 
0ungle  and  the  positions  of 
the  elements  me^  be  changed 
Fig.3  shows  one  variation. 

Fig.S  shows  a way  of  finish- 
F*  i <g . 3 ing  this  compos  ition  in  values.  h i g . 6 

In  ^1  these  drawings  there  is  an  important  element -fc  dominant  or  principal  paft- 
andless  important  parts  - the  Subordinate  elements.  The  tree  shape  is  dominant. 


Fnto 


show  how  a composition  made  from  Fid4? maw  be  finished . Do  not  put  the 
element  in  the  exact  Center,  but  atitne  to  one  side,  balance  with  suborditiMe  parts. 

QMDEVllheXER.Cl5&Z 


A modified  line  alpho^bet  Mid  the  plaunnin(g  o£  a.  Cover-design  for  a.-booklet . 

:ABCDEFQHUJKLnnOP 
; QR5TUVWYZ,  ; 

Above  ic  a line  alphabet  whidimav  be  made  with  a Spoonbill  orSpeodball 
pen . It  is  similar  to  me  alphabet  in  Ex.4,  ud.Vl,  but  changed  or  modified”  somewhat. 

;AAA-BBB-Q(56-JJJ-S>Sn 

Trj  various  ways  of  modifying  letters  Work  freel3/  and  do  not  use  an  eraser. 

^AEFHI  RRRE  WV  QOO: 

Tf3?  adding  the  6erife  - Irj  changing  the  widths  - practise  over  and  over. 


mm 

Above  are  menpdCtme 
torn  the  letters  o&jidn 


r~n 


raniaiLTiKei 

I — mrs  ■ -1 


Wi 


HORTICULTURE 

nOTES 


SID  nURMY 


Above  is  a drawing  from 
a,  nasturtium.  Froma  teat 


a design-unit  is  tnade.Then 


thetoram’isimdG  from  it 


grade:  vii~  ExeRci5&^. 


Making  a.  cover- de^i^fi  tor  a booklet  and  an  alphabet  ot  lower- caae  letters 

:ab cd  e f§kij klm.  CKri  6 trc\ 

:nop  qrstavwxy  3:  Christmas  Toys: 
-1  9 '^4  CKristrcvas  Sonds: 

_X  /C  V-/  3ome  space -filling  exercisS)  z 


m0  ottareCL-. 
roraboolc-covi 
(rabnafe^hoMi 
mti05.h23^4 
Elds  land 2 are 


notbood-tlievaiSB 
too  inonotortous. 
The  margins  and 
afeas  ^e  exadh 
equal. n0S.dand.4 
af©  better- Ihere 
is  more  vaTiely. 


Ik,  ofTicaicenter-J 


Fig.Z 

rids.  1 and  Z the  mardiTLS  an 
ana  are  monotonous . In  f 
the  geometric  center,  llote  Ifie  greater  variety 

figa.SandGdiow 
how  masses  or 
areas  ni2^  be  bal- 
anced on  me  opti- 


spacing  and : 


Sniter.tK^.. 

S a balance 
lal  masses^ 
and  rig.  6 one  o£ 
unequal  masses. 
rigs.7and6show 
another  layout 
tor  a book-cover. 
No  margin  is  ti6ed. 


% 


+ 


WESTERM 

FORESTS 


THE  NOTEBOOK  OF 
JAMES  DOUGLAS 


hig.6 

FinishGd_,book- cover  d( 
,S  ba^ed 


UHltMIfi 


mwm 


idTO  . to 

fig.tO  is  basea  on. 
both. Do  not  copy 
over  the  instructic 
number  ot 
which  looks/bes; 
work  out  the  b 
In  plannin* 
you  good  tt 
elevenths  as  wiae 
the  top  margiti  ei( 


GRADE,  VIll-EXERClSrS 


Eig.a 

CADADIAM 

everqreehs 


J.BROWn 

A tIOTEBOOK 


^(g.lO 


5chool  po3lef5  afe  intefestin^  As  some  "boys  atid  ^Ifls  atfe  cafeless 
about  beallh  and,  saf4y,  c>b  of  the  pfoper^  of  ©lnetS,lel  its  mate  a to 

call  atterition  to  some  dap^f  of  to  sug^t  bdlef ogndiKt  as  fof  example- 

Headlh-^'Dilnk  rmlk^Xat  vegetables”; 'TJse 

pTbpei^y-'Peittl  ouf  buildin^s’l^Don’l  deslifey  books’;’  '"Dont  pull  the  flowaS^’ 


On  Hk  left"  is  a plain  poskfslphaM 
UMn^ ai^iindpointed  poubflistL 
of  pointedskckCBk.s.Qr/i,  Ex^hnake 
tieMteon  squared  p^)err 


Thepoikfbhould 
expfos  one  idea 
iiWozte  arr 
iDotnar^woras. 

I 


DRINK 

Ml  IMS  A 
WHOLESOME 

MILK 

FOOD  FOR 

1 2 

CHILDREJ1 

1 2 


the  ikustfedion 
mist  be 
kiKo2.1hereafe 
tooiDanydeteals. 


DRINK 

MILK 


DRINK 

MILK 


IE 

Thewds:^ould 
be  easily  ifead  at 
a.  distance.  i 2 

Theklte6sh0uldlK 
l^cjmdtieavy. 

ExeiCbe-Sekct  a subject  tr&m 
teeistod  abGve,Qr'tekeondhat 
is  of  a siinilaf  natute.lhm  plan 
and  make  apostetT 


On  pia.cHce  paper  Ity  oullhtee  of  louC 
affangementa.  Makelhe  sMdies  sboul  3«i 

If  you  ti5e  only  a single  object  in. 
yotif' illnslfaTiori  it  woiild  show  up 
bettef^ifopand  of  a different  color 
vetue  ve/eplacedbehind  lo  biln^ 
out  Ibe  objed. 

\4iat  colors  ShalljDUUSe?  Bii^lil 
oalofS  etemoie  readily  seen.  GoloiS 
withslfon^vatue  comfasts  afe 
motg  diaind  Two  such  colors 
and  black  laid  on  in  M tones  Should  be  sufadcnl. 


GRADE  "iai  , EXERCBE  4, 


In  Ihe  landscape  composition  we  were  interested  m the  beauty  of  trees. 
Let  us  now  make  a poster  to  cncouiMe  iCee  plantiq^and  tree  preservation. 

Subject- riaike  your  home  a fairyland  vifh  frees”  frets . and  shrlibs  beautify  he  home.  freea 

and  shriibs  about  ftie  schooL’l  Don’t  break  down  thdfees”  Prevent  forest  tires  by  carefnJnesi’ctc. 


On  theri^i  ib  another  poster 
alphabet  which  tnj^t  be  used  foT 
Ihe  above  subjects.  You  will  observe 
two  widths  of  stroke  in  each  leltei. 
Hake  the  alphabet  on  squared 
paper 

Which  subject  shall  we  select  for  the 
postei^Ld  uslry  Ihe  first  one,  Ttis  a challenje 
IQ  ouf  im^ination.Howcanyou  st^esb 
a fairyland?  It  should  be  quaint,  rnystmems 
and  altradive.  5hall  we  place  awafi  in  Iront 
partly  hiditj^  quaint  tree  shapes? 

Choose  Ihe  besl  of  several  arran^emenb 


Ve  will  choose 


MAKE  YOUR 
HOME  A 


FAIRYLAND 

WITH  TREE! 


Exerci5c_ 

TSike  smother  .similar  subject  of  seled  one  fern 
those  slated  above*  plan  and  make  a poateif 
In  spacing  the  leltefi  inlhe  words  try  to  have 
the  areas  between  the  letters  about  the  same. 


M i)  LWMi 

The  first  word,  vdiich  is  pfopoly  spaced,  looks 

belter  than  the  second.  Make  the  klfeis  with  IMht 


strokes  at  Ml  and  correct  Ihc  spaciQ^,lh€n  draw 
the  Idlers  caTefulht  ready  for  colorir^ 


Decide  on Ihfec  suitable  colors  and  use  black  for 
ttie  datk  value  and  color  Ihe  poieT  witti  flat  washes. 


GRADE  VIE,  EXERCI5E4^ 


C'n  this  pOcoe  are  some  drawings,  in  perspective,  of  objects  and  scenes. 

r5pecli\/&  is  the  art  of  drawing  things 


% 


-m 


as  \hcy  appear  to  the  eye , and  not  as 
we  know  mem  to  be. Distant  objects 
dways  appear  sm^ler  than  the  same 
ttVuibh  close  to  us.rigs.land2  iliustiaie 
tfiis^e  tepees,  the  telephone  poles 
tne  sleepers,  etc.,  all  looksmaltefinlhe 
clistance.  When  drawing  we  must  keep 
IniS  in  niind  end  so  we  sMe  it  as  a 
rule-KulchObiectS  ala  distance  ap- 
pear smaller  than  those  near  to  uS. 


, Some  other  things  may  be  observed  from  the  drawings  in  Figs  1 and  Z. 

Oonie  distant  objeeb  Seem  to  be  higher  up  in  the  picture  than  the  near  ones;  the  further  thej  are  dwd.y 
the  liigher  they  appear,  tfotice  the  bottoms  or  the  tepees  and  telephone  posts,  the  fence  or  sleepers. 
But  the  opposite  is  true  of  Some  other  objects,  e.d  ot  the  birds , tops  of  tepees,  trees  and  telephone  posts, 
Tlie.se  are  lower  down  tlian  the  near  ones.  Look  for  oltier  examples  outside.  Youf : 


Fig.5  Is  a drawing  of  a Box 
with  the  near  Side  mmovedso 
that  we  can  took  into  it.  ABCD 
is  the  near  side,  LFGti  the  fai* 
Side.  riotiCe  how  the  rule  abwe 
applies  here  too.  Gti  seemS  smalk 
than  CD,  and  higher  up  inthe^diaw- 
indEQ  is  smarter  than  AC  G is 
liioherup  than  C,but  t is  tower 
down  tlian  A . fiote  other  points. 


rig.  4 


_ The  dotted  lines  in  FidO  show  how  the  box  would  look,  if  if  were  ve.tv  deep  from  front 

toback.Tlw  lines  oneactiside  seem  now  to  meet  ina  point  atX;AE  meets  and  BF  meets  Dti. 
Compare  rigs, 2,  and  b now.  Rule 2- Parallel  strafghf fines  running  away  froui.uS  appear  to  converge. 


e Lioo.x  ana  w now.  aui_  _ _ 

Tows  the  box  made  into  a schoolroom,  me  hoy  is  looking  irom  the  back  tor 


the  front  of  the  room. 


Fig.s 

FigS.6  and  7 show  a road  and  Slrec  t 
bruit  into  the  box  strape  of  ng.b. 

In  Fig.6  we.  see  the  street  on 
a larder  scale.  The  heavy  dotted  tirie 
shows  the  level  of  the  heacUEYE  t of  tfie 
one  makind  [he  drawind . Tl lis  is  called, 
the  cYt'fjnL.  It  is  not  fixed like  liie 
horizon-line,  but  is  higher  or  lower 
accordind  to  the  ele-vafion  of  the  ob- 
server. The  horizontal  Straidht  lines 
running  away  or  recedi  nd  irom  the  . 
observer  Seeni  to  meet  in  Ttie  ey/e-liiie 
Rule b'Parat let  re.ceditig  horizontal 
straight  lines  appeal'  to  coiiverdeaS 
a point  in  the  eye-line.  Fid. to  also 
shows  the  relative  sizCvS  of  objects 
both  near  and  far,  the  obseix/er 
being  6 ft.  hidh.  For  the  retiainder  ot 
of  this  exercise  see  Plate IQor  Ex.lO'CdytT 


GRADE  V1I-EXERCI5E 


On  thi$>  pa,gc  the  first  pa.rt  of  the  perspective  of  ExercLseh  ha^s  beea  worked,  out . 

to  work  continues  Ex.5  of  the  Qr&de  Vlt  course  it  would  he  well  to  review  this  carefully  first. 


Y e;ye-iine  X 

D 

*-A 

'"a 

lines  of  Fig.  6 

! ^ 

^oto  - BD,Bfand 
£>A  Are  the  Ic;^- lined 

Fig.6 

I 

rl 

i 

Two  of  dettiM  the  k^-lmes  in  the 

couect  positions  are -shovm  nere.The  view-met 


-W  a r^t^M^ope^^  the 

object  IS  viewed,  mrou^htms  the  positions  of 
me  three  k^- lines  are  mairkedas  shown. 
This  ensures  that  the  angles  at  B will  be  correct . 
rig.8  shows  how  two  cardDoafdsMpS  may  be 
u&d  to  measure  an  an^le.  Draw  first-  tl 


is  drawn,  just  as  is  Fid  6.  On  this  type  form  all  rectangular  objects  are  based,  tie 
Showakennel  and  a table  built  on  this  type  form.M  construction  hneS  have  been  left  in  to  hel 


nolo.  In  EiSd.9  fo  13  one  ^et  of  naceding  lined 
-lettered  in  Fls6  Above -id  lettered. 

aI^  in  eAdi  drAwin^  tcPtielp  you  iindeisland. 
it.Tnede  lined  meet  m the  eje-line  ad  inFi( 


^.10  and.  11 

up  VOtL. 


The  same  objecls^drawn  as  achild  would  see  them  if  sitting  on  the  floor.ThiS  position  lowers  the  fe- 
line which  now  passes  through  the  object  rather  more  thaui  half-W2^  up.  Conslruchon lines  will  help  you.. 

Cx.5  id  not  complefo  here.  GRADE  VIII,  EXFRCISE 5.  The  rest  id  under  Ex.lO 


You  have  seen  pallems  on  prtnb,  silk,\v^11paper  dc.,  did  you  ever  voider 
hovttiesc  are  made?  Let  us  shovyouhow 

h ttie  first  p&ce  we  must  decide  upon  some  definite  shape  for  Bie  unit  and  somenidticd 
of  repeat  Somc5hapes  ofunib  andmeftods  of  repeat  are  here  5hovm. 


1.5id€  bv 
side  repeat 


2.  M drop  fepcj^  5.  Diamond  repeat  4 Usin, 


fedanc 


iifferent 
es. 


Jand6  aremore  difiiculf  repeab. 


\/c  will  use  the  second  lormslite  5 and  6 ve  will  omit  for  die  present 


Ef.The  motif  stiouldnow  be  selected  Anyone  oflheselower  case  letters -f,t,b,bj,i3  saH^ferdo^. 

(Any  motif  as  fdetCvis  (ailed  m ab5lraainohf,vttile  anypJantoraniraalshj^istermeda'ridlui^'inotir) 

5.  Having  chosen  fas  Ihemotit  hov  shall  wc  orange  it  wittiin  Iheurat  shape?  Let  us  make  one  side 
of  the  unit  like  Sie  other  A unit  arr6n^edialhi5  manner  15  ceJledlsisymnielfic:' 


(Dn  the  ri^t  are  four  ways  of 
arran.^iq§  the  motif  to  form  a 

bhymmcTfk  unit.  Can  you  plan 

one  or  two  more  so  that  one  aide 
of  the  unit  is  tike  the  other? 

□ 

■■  ■ ‘"‘^m 

4 Select  one  of  these  tinib  and  fillupihe  vacoiut  space.  V/e  vil‘ 
etnphasiziq^  in  each  5 different  kind  of  line. 


do  this  in  two  v&ys 


On  the  left  may  be  seen  one  of  Ih^ 
above  units  arranged  toshouhaTmony 
of  line.  (Dnthe  ri^ht  the  same  unib  are 
Mierttroten  up  to  show  a finer  proportion 
or  relation  belwnttie  various  parts. 


Vhen  Iheunit  is  satisfactofy  it  may  betfaced  ona  voodWock  ortinoleum  Mode  and 
cut  (3ut,(see  book  5),  or  made  into  a stencil,  and  repeated  to  cover a surface . For  an  art 
note  book  the  endpapets  orfly  leaves  may  be  made  by  one  of  these  methods. 


A design  unit  as  one  above  is  satbfactoty  for  an  all- 
over  poftem  as  su^;€e3tcd.  However  such  a unit  would  not 
be  sejisfadoTV  as  a decoration  on  the  mould  from 
which  a flower  box  of  concrete  maybe  made.  It  should 
he  much  simpler 
Adesf^  from  the 
same  moh'f  suitable 


paper: From fhe  same  motif  mak  foTlhe mould  onihesidcofaconcrele  Werbot 

GRADE  Vff.  EXERCISE  6. 


Mono^ram^,  inili&l  letters,  esnd  tookplales  esre  intefesliij^ t©  de?}^  and 
esre  often  veiy  useftiL  5ttatt  eevcli  pupil  make  one  of  each  of  ttiese  for  himself? 

The  mono^am  should  ho^ve  some  definite  shape  vdidher  there  is  an  outline  of  not. 

A few  shapes  that  are  genefalty' used  are  3hov>nt)dow  AAdiichooe  will  you  choose? 


ooo 


AO 


\/c  will  select  Bie  first  Voldters  of  the  alphahel 


of  Guf  inono^am. 


43  adapted  to  the  shape.Tty  to  malic  amono.^am  formedfroinlwoMtals  ofyovr  name. 


Atnono^am  oftifeeletteiSmyheaitbji^edmasirrularinamef:  For  the  present  dotio: 
attempt  to  interlace  letters.  After  youhaveinade  a fflono^Tam  oftwo  Idters  one  of  three  nii^he  attempted 


At  ttie  he^intiin^  of  the  first  para^aph  on  a p?^e  of  youT  aft  note  booh  ati  initial  letter  is  very 
iate.  A few  examples  are  ^ven  below 


appropric 


2 5 Theplsja-  O ~ b 

Inlatid2tiebad^oimds  are  simple.  Ih3  and 4.naftire  motifs  are  used  wilbabbymmdficlmr  fei5and 
6 the  letter  is  not  bisymmetric.note  careMy  the  difference.  Desi^  an  initial  letter  of  your  own 


Aboolq3late  is  placed  within  the  front  Cover  of  a hoolf  to  indicate  its  owner  II  sometimes 
reads  ttms“This  booh  belongs  to  Adecorative  landscape  would  be  a suilable  decoration 

'ttiou^  abooXplateisabG)ttt5>4'ttiedrawiii^  is  usuallymade  twice  these  dimensions^sothat  Iheptate 
woiM  be  impr(?ved  on  redudjon 


THIS  600K 
5ELOn05TO 


JOHn  SMITH 


Ttie  sp2-cirv^ 


The  cornplet-ed  plale-. 


Dcercise-Usitt^  the  decorative  landscape  of  aprevious  exercise  plan  andcoinplete  a.  book- 
plate ofyour  Gwa  Make  the  dravdi^  ?i)out  6'io:  Tinishinblack:  and  wmile  nsitg’  water  color 

GRADE  VIIL  EXERCISE  6. 


mside  designs  fern  lover  c^LS^ldtasdd  us  novin^ke  slendl  borders  b^sed 

on  kave5,  seed-pods  dc.TliesciTiolifs  are  more  iiTe^ar  infoiki  ttian  lower  case  letters. 


mc5c  outlines  are  s 


Mt 

3li_^hHy  modified 
pld^nt  outlines. 


^^eskd  as  possible  molifo. 

As  in  Ihe  pfecedir;^  exercise,  let  us  be^  by  maKit^ a bi-symmetric  unit  Study  eadi  step  in 
Itie  method  shown  below.  The  kat  in  % 1 is  used  as  the  motif. 


Draw  tie  oulline 
of  file  leaf,  (bvef 
oneMwithacafd. 


Trace  fiic  exposed 
half,  and.  make  fiie 
fortJi  bisymmdrical 


If  necessary imitfove 
file  curves.  Divide  in  fhe 

chredion  of  the  veins. 


Hake  the  desi^  into  a stencil  to  M a 
feclaji^e  Conned  the  main  units  fy  suitable 
deinents  fims  imkiq/ a continuous  border 


idesk  a.  unit  of  yorirovn  in  like  manner  from  motib  orj.Trom  it  make  a stendl  border 
Examine  the  method  of  plarniip^  a stencil  based  on  the  motif-  fi^4 

^ A i V 

3i:i  m m 


Select  an  i Reverse  this  to  i The  lar:^er  parts  are  broken  up  and 
interestiit^  seclioal  rnake  Ihe  olhef  side  I elements  added  to  conned:  Ihe  units. 


Another  sccHon  from  fi^4 


Asknei  from  file  morif  on  the  left.  Iry  to  make  Itie 
con nechfitf  parts  similar  lolhc  olber  demeats  oihe  stendL 

GRADE  VII.  EJCERCISE  7 


A unit  made  by 
strai^t 

rtom  motifs  6 ory 
make  a stencil  des^ 
and  apply  to  snilanle 
material.  Color  in  a 
complemcutary  scherne. 


1 


Tfee  outlines  nolur^%  follow  feevf  outlines  as  deslA motifs.  Tfem  aMe  outline 
to  plan  ade^i^unit  suifeble  fof  a border;  and  lo  adap  this  to  a Slencii  awx)db1od 
offer  Ok  filet  ClOChetin^pattern  Bdow  are  ouliine  drawings  of  trees  as  inotih. 


As  illuslfakd  on  Ihe  opposite  page  matte  youf  first  desi^  U-synmetri 
follow  file  same  mdhod.  The  steps  in  rn^ing  a slendl  are  shown  'below: 


elric.  In  doin^so 


. One  side  of  fic 
15  seleded  sndf 

15  made  fei-syn 

5ekct  anolherfee  motif  and  following  Itie  above  methodmake  a stencil  Usmef  wax 

cr^yc^ns  stencil  on  dolhin  artane^qg'ous  colorsdieme.  Set  lti£  coloTby  ifonin^  Ihe  la^eiSe  side  of  Ihe  aofii 

Amelhod  tofrnaking 
^ filet  cibcheting 

TiKDlft  shown  on  the 
fight. 


SdecKng  anoltief 

tfecmoM  tnate  & m.™™ ■««««»-? 


fikl  crochelmg 
desi^. 


AdoiA  fGT!^woo(lbl0d.Tli£ttockad;i4adyfof«ititM  Ik  bcrdefKtid2ied  in  ttadt. 

Cfor  tnemod  see  IxefciseS.  Grade  6)  MeJtc  a tiorder  ffoni  aruJllier  mafit 

GRADEWi.  EXERCISE  2 


l!bu  like  fe  see  & fine  school  garden,  or  beauliful  grounds  about 
the  house,  dhall  weplan  one  of  each? 

1 Mea^sure  Ihe  ^ound  in  fforil:  of  vour  sdiool.^  /4  cross  section  ^per  is  useful  in  preparing 
the  plan.  The  pltui  below \v^sr^&de^^ound36'\^^'d€  by 54'deep.TTie  sc^kis 

Mote. 

Lkccpttie  main 
tines  in  harmony 
with  those  of  the 
building! 

£!VAlhs  Shoutd  he 
convenient  and 
should  bound 
the  garden  on 
two  sides. 
sShrubsplaiited 
near  the  founda- 
tion of  the  building 
unite  if  wifh  the 
ground. 

4.  A centred 
welt 


The  vdew  of  the  school  as  seen  from  Ihe  road 

ffimined  is  g^erally  attradive. 

S.Trees  and  shrubs  make  fine  comer  accents,  emd  also  will 
prevent  anyone  crossing  the  corner: 

6 Perennial  flowers  arranged  as  bordersgive  fine  color 
accents. 

7 A sundial  would  look  wdl  in  the  centre  of  the  plot. 


in  many  waya  One  plan  is  here  shovm, 

Pfote.  1 A hedge  is  along  the  street  line. 

2 Aperemiial  flower  bed  is  placed  atonglhe  hedge 

3 A concrete  birdbdh  is  in  the  centre  or  the  plot. 


Exercises-  1.  Mate  a. plan  to  scale  of  kie 
grounds  in  fronl  of  your  school  showifig 
vallcs,  shrubs,  Irees  and.  flowers.  Render  in  tones 
of  .grey  end  accent  with  line. 

2.riate  apian  foraresidentiallot  about  5bx 
150',  showing  walks,  shrubs,  IreestlowoS  and 
Ihe  usual  buildings.  Render  as  in  exercise  i. 

GRADE  VII.  EXERCISE  8. 


On  the  right  ■ 

is  apian  for  a g 
residential  lot 
Mote. 

1.  A low  hedge  is  placed 
dtongltie  curb. 

2.Shmb5  ^dlree^ 

are  planted  along  the 
lawn  and  the  boulevard 

3.  Open  grass  plots  are 
in  front  of  the  house. 

4. Trees  are  planted  as 
accents  here  andftere. 

5. Af1he  side  of  the  house 
is  a sfiady  spot  with  rustic 
seals,  hole  the  arfingemml 
oftrees  shfUbsandiiowcrs. 

6. Behind  this  is  a flower 
garden.  A walk  is  in 
front  of  the  flowers. 
ZOpposik  this  garden 
is  an  open  grass  plot. 
8.bet7itidisjne  ve^table 
garden  A lattice  fence 
IS  in  front. 

i5  a place  for  stomge 


A plan  for  a 
residential  lok 


To  plan  Exparklhe  aize  of  a^cily  block,  showing  walks Jre&s  shfubo 
and  flowers.  Or-Tb  plan  a^gbod  affaijgemenl  of  Ihc  ^^ounda  about: 
rural  building. 

Suppose  Ihe  dly  block  measured 
TakeS'xK'paper  Wflia  scale  50'- ('draw  a 
recteijgle  ontiepaper  lO"*  6i". 

A few^enefAl  principles  in  planning  small  parlis. 

1.  VMc5  shoula  be  cjonvenieri,fitm  entrances. 

£.lf  the  park  is  situated  in  a. business  section 
surround  if  bylrees  and  shrubs.  Inside  Ihe  park  is 
then  a complete  change  from  fhe  hard  pavement  and 
Itie  brick  and  stone  of  the  dly. 

3.  A centre  of  interest  as  a targe  flowerbed  of  a 
fountain  ofa  monument, adds  so  the  ddi^'hh 

4 Plan  a wiety  of  delightful  views.  By  curving  the 
walks  and  screenirig  portions  of  the  park  here  and  there 
with  trees  and  shrubs  a series  of  different  views  maybe  seen 

5 Ace  seals  in  shac^  places  vdrerc  fine  views 
may  be  had 

Study  the  plan  on  Ihe  right  and  notice  how  each  d 
the  above  rules  has  been  observed,  flan  a park  that  has 
a different  arrangement  of  walks,  shrubs,  irees  etc. 

To  plan 

A low  hec 


^ 'boulevard. 

Jc  planted  alonglhe 
beulevard,  beside  the  curb.prevenb 
children  running onto  Ihedriveway 
Afine  avenue  mew  be  made  by 
planting  trees  ancTshfubs  along 
both  sides  of  the  walk.  In  plad§ 
these  on  your  plan  try  to  preserve 
fine  views  of  Ihe  house. 


Apl5ntGrlhe grounds  about  aUtfal  home 
is  shown  on  Ihe  left  Total  area  is  aso' square. 
The  area  about  the  house  is  <3so'*2oo:  5calc  5o=i!' 

A few  general  principles. 

1 Tne  bam  buiiaings  are  placed  to  Ihe  rear  and 
on  the  opposite  side  of  me  lane  from  the  house 
A slrong  tight  fence  is  along  Ihe  lane . 

Z.An  auK)  drivewayis  near  the  hou^e.  A 
car  should  never  block  Ihe  lane. 

3.lPidawn  is  in  front  and  a playground  is^ 
the  side.  A flower  garden  is  on  either  side.  A 
grass  plot  and  a vegetable  garden  are  near  the 
Kitchen.  Agood  fence  surrounds  the  garden 
U||  4 Trees  and  shrubs  should  be  grouped.  Often 
^ these  maybe  so  arranged  as  to  act  as  a frame 
for  beautiful  views  of  the  house. 

Each  fe.rm  presenb  its  own  problem 
which  depends  partly  on  which  difedion  it  feces. 
A dosely  planted  windbreak  on  Ihe  west  and  the 
north  sides  is  often  necessa^. 

Exercise  Plan  the  grounds  about  the 
buildings  of  some  farm.  Renderin  amanner 
similar  to  Ihe  plan  on  the  left 


gr^eWexercise  8 


An  intefesting^  exercise  Is  lo  deagn  a dooT  \^mdG^A^  fireplace,  and  Ihe  fiont 
elevation  of  furnitutelhat  each -will  have  the  most  pleasing  proportions. 


Let  115  desi^  a doof  with  one  lai^epan^l. 

To  have  Incpand  Ihc  size 
lion,  draw  6ever^  oblongs 
l&presetLl:  tie  doc<  Ihm  emw  panels  oP 
various  aizes.inlhese.  Because  Ih^  dooT 
Stands  npfi^  the  bottomihil  is  iNdder  than  the 
one  at  the  top. 


• i 

I 

f 

# 

1 

i 

- 

i/ 

'Vi 

^1 

"f-. 

Aj: 

Vhidi  door  do  jou  prefer?  Vhicti 


panel  loolc5  tie  righl  5ize  for  tie  door? 

Exercise-  On  6^9  paper  dfav/  three 
t^cleyn^es  £x4i!lrieaai^vapauel5ded 
thebe^.  Enlarge  this  on  good  diSMi^papeif 
Render  t with  a gray  wash. 


n 


These  walls  are  the  same  sizje.VdiidiEireplace 
is  correcltypropoTtionedlolhewalL? 

Genera^  a fireplace  is  tie  most  dominant 
feedut^  in  Q.  foom.  T^  lo  plan  one.  Use 
tile  oT  brick  esboul  tie  openings 


LLiUm 


Tty.  to  design  another hawig  two  rows 
of  files.  Use  cross  lined  paper 

To  plan  the  front  of  a house  is  a good  oKitisc. 
Have  lh€  roof  the  ri^f  proportion  for  the  house. 


5 As  a seatv^  (^eTcise, using  the  sameuiclhod 
desigi  a doortiaving  two  pands  side^side- 

orwith. 


Dr^w  four  of  each.  ^ ^ 
select  tie  best  Render  as  slated  (iitie  lelt. 


one 
ehovetie 
other 
^myou 
may  Ky 
GneiavSlg 


Compare  and 


1 

— 

'A' 


Lender 

part 

*b: 


b the.  vpp&r  part  'K  the  hght  proportion  for  the 
lowerpan^B"?  lydrawig  several  dif  Cerent  sizes 


rove  me  division,  b the  proportion,  of 
_ )lhc  breadth  of  tie  panes  inEasgbodas 
1batin‘5‘?  Should  this  prc^cabon  be  similar  Id 
that  of  Ihevvipdow  itsdr? 

btawredan^es  and  dtaw  several  window 
eidid  sdeclthebeshRenderGaigoodpaper 


o o 


- 


o « 

o o 

>0  'O' 

, 

a o 

0 O 

Compofe  these  buffeb, and  chooscvhichis  teUer 
Spaced.  'Rytodesi^  one.  (^o^siinedpaperf^ce 
is  of  gitel  assjsfence  inmakittgQne  ^dehelaiicelbf otter 
Vdienyouhave  ey  desi^bace  on 

drawing paper  line  Careful^  and.  Oolor 


To  property  space  o.  pidure  on  a mat 
is  a.  good  design  exercise 

rioEisbdter 
spaced  than 
CfolCanyou 
tdl  why? 


G RADE  Vn , EXERCISE  9. 


To  d.plan  for5.hou5e  of  five  room  lb  di^vfhefronf  ekv^ioa  c^o  fhe 

elevedion  of  weJl  of  a.  living  room. 

To  the  left  b a. plan  for afive  roorri  home 
with  a stmroom  at  the  front.  The  home  is 
planned  to  face  either  east  oTsoum^Mid/er 
a rather  narrow  lot. 


fiousek)!  one  otoiy. 
he  used 

In  your  plan  try  lo  have  IhefoJlowirm- 

1. Al^e  living  room  and  asmalkrdinin^oom. 

2. A  sun  room  adjoinin^lhelivinsroQm  or  the 
dining  room. 

s.The  Kitchen  beside  the  dining  room 

4.  A direct  way  from  the  Wtehento  Ihebasement. 

5.  Arear  door  leading  lolfie  Kitchen  Mid  lo  Ihcbascmenl 


.A  Rrst  floor 
[y  smell  house 


The  front  elevatioa 


Onlheii^ 
is  a plan  in 
elevalionof 
lhe0ufer\>i^ 
of  Jte  living 
room 


Btercise-  Plan  and  draw  the  eleVadon  of  one  of  the  walls  of  the  liVit^'room  of  the 
dining  room,  from  your  tionse  plan.Tinish  in  a suifahle  color  scheme 


GI^ADE  Vllf.  EXERCISE  9 


On  Ms  the  per5peclive  of  Exercise  5 13  csofried  further  and  completed. 

figl3how3  aeheet  of  gla33  held  upri^ht 
in  awooden  frame  .This  is  a tracing-Olass 
It  is  used  to  test  the  oorrectnessof  aor&w- 
in^. Draw  the  object  first .Ihen place  the 
dlaSS  between,  the  object  and  yourself,  do5e 
' ^ 3 the  head perfectW sHlland 
dass  the  ouitine  of  the  object. 


Tailor^  wax  marks  easily  on  glass  .tlow 


fiS5.0,4&nd5  show 

ho^f  

propc 


how  to  Set  fhe  correct 
"roporhons  of  mi  object 


compare  your  drawing  with  the  tracing. 

1 I (2)  Without  mown© 
thumb  turn  the 
cil  into  the 


mea^uremeat.' 

1)  Hold  a.  pencil  outat 


b&fore  the.  di' 
the  thumb  mong  to 
(get  the  measure 


verticalpodition 
and  Seer  what 


ect  and  elide 
Cig.4 


jij  bT 


-*-v  height  ' ^ ^ — ^i) 

dY  \ CDis.ttake  corrections  in  p- . c V 
i , \your drawing  if  need&d.  _ \ 

gradualea  paper  strip  is  being  used  in  tigS. 


C lE'd 

1 

the  ellipse  widening 
tower  and  lower  below  me  eye - 
line.  In  Fid.7  the  hoops  of  the 
Silo  are  shown  becoming  rounder 
towards  the  top  - the  further 
above  the  eye-line,  the  rounder 
they  appear.  In  Rg.5  alight 
shade  is  drawn  above  eye-level. 
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D Fig.  to  tlg.llL 

r " XI 

The  box  shap^ 
are  Shown  ' 


ap^(Fid9)  chpwS  hidden  eddeS  in  dotted  lines.  Objects  basedon^or  built  intodhe' box  shape 
itl  Figs  10  an(Ili.  The  box  shRpe  is  shown  in  Fig.  10  by  means  of  heavy  broken  lines. 


GRADE  VnUXERCtoLiO. 


On  thi^  page  the  perspective  work  commenced  in  Exercise  0 is  completed. 

From  the  work  done  Rnleo  sliouldnowbe  dearSParmid  liorizonta.1  snaiohl  lines  recediid  from  tfie  okserver 
appea-r  to  converge  to  ^ polnf  in  the  eye-line  called  the  vanishirto  point’.  If  uie  object  is  tnrneu.  at  an  anble  lliere 
will  be  two  sets  of  recedind  lines , those  runnind  to  the-  rldht.which  appear  to  meed  in  llie  ridht  vamslunP  point  tR.V.m 
and  those  running  to  vanisniu^  point  left  (LVP.).  Doth  of  tha^e  points  are  level  wilh  ihe  olaeivei'S  e^'c.Le.in  nie  tYCLlllE. 


Ttie  room  id  just 
o.  bti^  box  . 


hid  d 


lo  |US 
^ jvad 
rkid  ut  hovv"  llio 
far  iudiclc’ corner 
appeal'd. 


Fid.l  shows  the  safne-  box  shape  as  in  Rd.12  of  Ex.F).  Mow  if  Fie  box  were  very  bid  and  a child  Stepped  jusl 
Inside  it-the  frontside  CDFh  Iravino  been  removed- and  he  looked  Slraidld  aheedl  into  the  far  corner  AJ3. 

FLd2  slaw,  rid.d  shows  the  box  c 


frontside  CDFF  ^ - 

he  would  See  just  what  the  heavy  lines  in 


.cornermade  into  a room  Corner. 


Thid  small 
sketch  shews  how 
the  receding  lined  ot  ' 

objects  in  A hof  izontal  position  ■ — - 

^pear  to  yaunish  to  tiie.  Same  we- line. 

The  vanishing  points  are  all  in  the  Sajne  horieoatai  line,  p^ig  m 


The  strait  sketch 
is  Shown  here, 
enlarged,  as  books. 


fi^.5 

A re^ig^rator  built  into 


fig.  6 

The  corner  of  a room,  showind 
lape.  a.n  open  doofwa^^. 

Both  the  drawings  below  retpuire  a knowledge  of  perspective 


Fi^.8 


GRADE  Vlll.  EXERCISE  10. 


General  Instructions 


PERSPECTIVE 

In  demonstrating  the  nature  of  the  picture  plane  in  your  study  of 
perspective,  if  a large  pane  of  glass  is  not  available,  an  excellent  sub- 
stitute is  an  ordinary  window  screen.  On  this  the  main  lines  of  the 
object,  as  seen  through  it,  may  be  drawn  with  a sharpened  blackboard 
crayon.  Hold  a piece  of  dark  paper  behind  the  screen  and  the  lines  of 
the  object  will  be  seen  very  clearly. 

AN  EASEL  TO  HOLD  PLANTS  IN  A DRAWING  LESSON 

An  easel,  suitable  for  a pupil’s  desk,  may  be  made  from  a piece  of 
cardboard  4 or  5 inches  wide  and  from  15  to  18  inches  long.  Score 
across,  midway  between  the  ends,  and  bend  in  the  form  of  a letter  “A”. 
Fasten  the  plant  to  this  easel  with  elastic  bands  or  with  pins.  If  some- 
thing damp,  as  a piece  of  wet  blotting  paper,  is  wrapped  around  the 
end  of  the  stem  the  plant  will  keep  fresh  longer. 

ILLUSTRATIVE  MATERIAL  IN  APPLIED  ART 

Material  illustrating  types  of  houses,  the  interior  decoration  of 
various  rooms,  the  plans  of  grounds  about  a house  or  of  posters,  etc., 
may  often  be  found  in  current  magazines.  Often  it  is  possible  to  find 
illustrations  of  poor  design  in  all  of  the  above  subjects.  All  such 
material  should  be  cut  out  and  mounted  on  cardboard  and  kept  ready 
for  such  lessons.  In  appreciation,  it  is  doubtful  if  any  lesson  is  so  im- 
pressive as  one  which  contrasts  the  right  with  the  wrong.  In  such 
lessons  it  is  necessary  to  point  out  the  difference  and  to  discuss  the 
reasons  for  preference,  the  illustrative  material  will  do  its  part  in  a 
lesson  of  lasting  value. 

COLOR  EXAMPLES  AND  COLOR  ANALYSIS 

Too  much  attention  cannot  be  given  to  this  topic.  Color  harmonies 
found  in  nature  or  in  good  examples  of  the  printer’s  art  should  be 
presented  and  studied.  Matching  these  colors  is  an  excellent  exercise, 
and  color  schemes  for  various  problems  in  these  grades  may  be  secured 
from  such  sources.  In  securing  such  material  try  to  select  those  not  too 
complicated  as  to  be  beyond  the  range  of  knowledge  of  the  average 
pupil. 


An  mwAo^ous  :^hnm, 


c©tor  of  grayed  cojpis' 

widmiid  |r«n.^©r^c#A%  ©mi 
gift  Mrodticed  in  fee  pidrntta  mm 


Vv^a  tided  in  psdnf- 
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